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THE PROSODIC RELATIONSHIP OF NABATY POETRY TO CLASSICAL ARABIC POETRY

By Saad Abdullah Sowayan, Riyadh*

Nabati poetry is the vernacular poetry which is popular in Arabia. Due
to the great mobility of the Arab tribes, it is not easy to confine this
poetic tradition to one particular locality. It is widespread throughout
the Arabian Peninsula. The frequent droughts and famines and the politi-
cal instability of Arabia in the past had forced whole tribes and settle-
ments to migrate to the north and to the east carrying with them their
NabatI poetic tradition. But the indigenous home of NabatI poetry has
always been Najd, a vast territory which includes the central Arabian
Plateau and the areas around it. All renowned NabatI poets come from Najd
and the diction of the poetry conforms to the colloguial speech of that
region. People outside Najd who are familiar with NabatI poetry are people
who originally come from there where this poetry is most popular and

whence it diffuses to the peripheries.

As is well known, the word nabatI originally referred to the language
of the Nabataeans. However, the meaning of the word was eventually ex-
tended by the early Arab philologists and it came to be applied loosely
to any speech which did not strictly conform to the rules of classical
Arabic. It is in this latter sense that the word was applied by learned
compilers to the vernacular poetry of Arabia in order to set it apart from
the well-established and highly respected classical tradition. In this
usage, NabatI is not intended to imply that this poetry is linked in any
way to the Nabataeans but means only that it is composed in vernacular
rather than High Arabic.

Nabati poets rarely use the term nabatiI in reference to themselves or

to their poetry and many of them do not even know this sense of the word.1

* University of Riyadh, College of Liberal Arts, Riyadh, Saudi Arabia.-~
I am grateful to M. KHOURY, Professor of Arabic Literature at the Uni-
versity of California, Berkeley; S. A. BONEBAKKER, Professor of Arabic
Literature at the University of California at Los Angeles; and T. M.
JOHNSTONE, Professor of Arabic Linguistics at the School of Oriental and
African Studies in the University of London, all of whom read an earlier
draft of this paper and made valuable comments on it.

1 A NabatI poet is called by his peers simply a poet (53€ir or gassad)
and his work is called poetry ($iir or gisid). The poet usually intro-
duces his composition as gisIdih "ode", aby3t "verses", g3af or §ifan
"rhymes", g5l or §Il1 "contemplated utterance", kaliam "solemn address",
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It is not certain when, or by whom the term was first used in this context.
IBN HALDUN (1125), who was the first to write on this poetry, did not call
it nabati but reported that it was called badawi, gaysI, hawranI, or as-
macinyt. The first recorded use of the word nabatI in reference to this
poetry is in a poem by ABU HAMZIH AL-CEMRT, a NabatI poet who died over
four centuries ago. W. G. PALGRAVE, who claims to have traversed Arabia
in 1862, mentions NabatI poetry three times (I 169, 281, 335). R. F. BUR-
TON 224 also mentions NabatI poetry but mistakes NabatI for Nabataean.

The term now appears in the titles of many printed collections and an-
thologies.

No one who has studied NabatI poetry closely can fail to be impressed
by its striking resemblance to classical Arabic poetry. Their affinity
was first noted more than six hundred years ago by IBN gALDﬁN and was
confirmed later by ALBERT SOCIN who wrote of the NabatI poetry he him-
self had collected from Najdi informants residing in Mesopotamia that it
was "a direct continuation of the ancient Arabic art of poetry according
to content, form, and language" (III 46). It is now widely accepted that
NabatI and classical Arabic poetry are somehow related but what exactly
their relationship is a problem which has yet to be systematically
explored.

The formal and thematic correspondences between classical Arabic and
NabatI poetry go beyond incidental similarities or the mere influence of
an early tradition on a later one. The roots of the latter can be traced
back to the former and the divergences that distinguish the two tradi-
tions from each other do not imply any categorical difference between
them. Their divergences are the outcome of slow incremental diachronic
changes. This can best be demonstrated by examining their prosodic rela-
tionship. In this paper, I shall analyze the prosody of NabatI poetry
and compare it with classical prosody. This, however, must be preceded
by a preliminary discussion of some phonological aspects of the vernacu-
lar diction in which Nabati poetry is composed and recited, taking into
full account the historical relationship of this vernacular diction to
classical Arabic.

1. Phonological Observations

The diction of NabatI poetry and that of classical Arabic poetry are
the two ends of one and the same poetic idiom which is based on, but, of

~—amtdl or mitdayil "allegories”, or jawab "response" (many a poem is com-
posed as a response to the composition of another poet, such a response
is also called mg3dat "paying in kind"). A short poem is called by&tadt
"a few verses" or m¥sxTItih "ditty" (pl. m¥exitdt, mi¥axit).
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course, more polished than, the spoken language of Arabia. This poetic
idiom changes slowly and imperceptibly through time as a consequence of
changes affecting the phonology, morphology, syntax, and semantics of the
spoken language. In the following pages, I will discuss very briefly sound
changes, specifically those affecting short vowels and the glottal stop,
which triggered a realignment in the syllabic structure of the spoken lan-
guage and which in turn contributed to the development of the prosodic
structure of NabatI poetry and its divergence from classical prosody.

Needless to say, there are dialectal differences and variations in
pronunciation between the various regions and tribes of Arabia but for
our purpose here these variations are negligible since they rarely affect
the syllabic structure. In this work, NabatI poetry is transliterated and
scanned to the pronunciation rules of the dialect of cUnaizah,2 my home-
town, which is famous for its outstanding NabatI poets. T. M. JOHNSTONE
characterized the dialect of Unaizah as "a stable dialect and therefore
particularly well-suited to throw light on problems of the phonology of
the Nejdi dialects as a whole. This stability results partly from the
fact that there has not been, at least until recently, any substantial
influence of prestige dialects from outside the area, and partly from the
fact that the Nejdi dialects are regarded by their speakers as preserving
many important features of Classical Arabic which have not been so pre-
served in other dialects. A certain pride also is felt in the colloquial
poetry, al-shir al-nabati, which is composed in a poetical 'Nejdi'
dialect" (1967a, 1).

The following is an inventory of the consonants in the dialect of
SUnaizah:

ro= d = t = b 1= J
b = o d= v §=.b:uo m= 4
£ = r= c = ¢ n= g
t = & z = g::& h = s
=z s = (w £f = o w = 9
p:c 5§ = 4 g = G y = &
x= ¢ s = o k= o

The classical sound ¢ () has merged with d (L) and ¢ (3) is real-

ized as g. In certain phonetic environments, mainly in the contigquity of

2 For more information on the phonology and syllabic structure of the dia-
lect of “Unaizah the reader is urged to consult JOHNSTONE (1967a). Other
relevant works include J. CANTINEAU (1936-37), JOHNSTONE (1967b), H.
BLANC (1%870), and H. PALVA (1976).
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the high front vowels i;and I, the voiced velar stop ¢ and its voiceless
counterpart k are fronted to voiced and voiceless affricates § and ¢

respectively.3

In addition to the three long vowels 3, I, @ of classical Arabic, the
dialect of “Unaizah has two more, & and 3, which are reflexes of the clas~
sical diphthongs ay and aw. In the dialect, the two diphthongs ay and aw
appear only as the terminal elements of a final syllable and in most cases
as reflexes of the old ¥ and I: gGlaw "say (m.p.)!", g@lay "say (f.s.)!".

Except in some pronominal forms and before a geminate bilabial, the
short high back vowel u has been fronted and completely assimilated to
the front vowel i4 which leaves the dialect with two contrastive short
vowels; the high vowel i and the low vowel a. These two vowels behave
differently in open syllables as I will explain below. But first, the
syllable must be defined.

A short syllable consists of a consonant followed by a vowel cv and a
long syllable consists of a consonant followed by a long vowel cv or a
short syllable closed by a consonant cvc. A syllable always begins with
a consonant. In case the utterance begins with a vowel, a glottal stop
which is concomitant with vocalic onset takes the place of an initial
consonant.

3 On rare occasions, these affricates are realized by native speakers as
independent phonemes contrasting with ¢ and k¥ as shown in the following

minimal pairs: gald "heart" - galb "upside down, inside out", gadd "wor-
thy, equal, fit" - gadd "aim (m.s.)!; it is fit", Eigg "tear" - 5i§§
"side", digg "beat, pound (m.s.)!" = di4dé "tiny, insignificant (opposite
of jill)", higg "a tin can" - hig¢ "an adult male camel", ragg "it (m.)
softened" - ragd "bring up (m.s.) to the roof!", s3gi "my leg" - s3§i
"an irrigation channel", kapp "he split" - &abdp "fumigate (m.s.)!",
kaff "he refrained from; he went blind" - éaff "palm of the hand", “akk

"he carried on his back"” - a&é& "hard", dakk "it (m.) became tight" -
daéé "it (m.) is tight". But generally native speakers realize § and ¢
$imply as variants of g and k. This is born out by inconsistent pronun-
ciation and by the rhyme of NabatI poetry. It seems that g and k were
about to disappear and § and & were going to take over completely but
recent rise in literacy has reversed the process and now it is ¢ and ¢
which are rapidly disappearing, Young people use g and k in place of &
and ¢ and although they realize that these are merely variants, they are
beginning to loose their intuitive ability to make the right choice so
much so that when they try to imitate the speech of their elders, they
overdo it and use § and ¢ indiscriminately, even in places where g and
k are expected.

4 It seems that the affrication of g and k into § and é in the contiquity
of i may have taken place before the assimilation of u to i because this
affrication does not take place when the adjacent i is historically u.
This creates contrastive pairs of the following sort: girr "be quiet
(m.s.)!" - girr "confess (m.s.)!", kil "eat (m.s.)!" - &il "measure,
load (m.s.) the gun!". The initial consonants of girr and kil are not
affricated because their vowel is historically u.
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In an initial open syllable, the high vowel i is elided5 thus giving
rise to initial consonant clusters; a feature not permitted in classical
Arabic: f1%n "so and so", rjil "men", Sgad "knots", dbih "he was slain".
In a medial open syllable the vowel i is elided only if the initial con-
sonant of this medial syllable is identical with the consonant closing
the preceding syllable which gives rise to a cluster of three consonants.
This apblies to all the active participles of the second verbal form:
mdarrsin "teachers", mrawwh@at "they (f.) are going". But if the afore-
mentioned consonants are not identical, then the medial three consonants
cluster is not permitted and instead of eliding the vowel i, a metathesis
takes place whereby the vowel moves forward one consonant: misilmin "Mus-

lims", takitbIn "you (£f.s.) write".

The low vowel a is raised to i in an open syllable: jibal "mountain",
gidam "foot", g¢imd "young male camel", gdpac "he cut", dibah "he slew".
The raising of the low vowel does not take effect when it is

c

a. preceded by a guttural (h x g h '): hadab "fringes", §adir "pond",

xaruf "lamb", ham3dd "hard plain", 'akal "he ate";

b. followed by a long syllable the initial consonant of which is a
guttural or a sonorant (I m n r w y) and the vowel of which is a, 3, &,
or 5.6 wa®ad "he promised”, daxal "he entered", walad "a youth", dahab
"gold", salam "peace", sah3ab "clouds", sahdt "I forgot", banidt "girls",
dard "he knew".

The vowel a is homorganic with gutturals and its behavior is strongly
influenced by them. Gutturals do not only inhibit the raising of a to i
but also when a guttural closes a nonfinal syllable the vowel of which
is a, the copy vowel a is introduced after the guttural: Iaham "meat",

%¥a®ar "hair". The copy vowel is not introduced when

a. the guttural is followed by a short high vowel which is elided:
ta®bat "she became tired";

b. the guttural is the last radical in the stem: tala®nd "we went out,
left”;

c. the form is an elative: ahld "sweeter", axdar "greener";
d. the form is the perfect of the verbal form IV: ajdz "he lost";

e. the form is the active participle of verbal form I: ta®pan "he is
tired".

5 When the short high vowel i which is not historically u is elided, its
fronting and affricating effect on the adjacent ¢g and k remains after
its elision: §13dih "necklace", ¢é13bih "dogs".

6 In the case of & and G, this is probably a lingering effect of the ini-
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In addition to the elision of short high vowels in open syllables,
the short vowels marking mood and case have also been deleted which gives
rise to final consonant clusters. In case the last consonant in this fi-
nal cluster is sonorant, an epenthetic vowel i is introduced to break up
the cluster: dabiy "deer", gaziw "a raid", 5i%ir "poetry", Cajil "swift",
najim "star", xa¥in "coarse". The anaptyctic vowel is not inserted when
the consonants in the cluster are both sonorant: jirm "stature", garn
"horn, century". In continuous speech, the anaptyctic vowel disappears
when the final consonant cluster is followed by a vowel or by a word
which begins with an initial consonant cluster.Hence the word for foot
rijil, becomes rijlén "feet", rijl al-walad "the boy's foot", rijl mham-
mad "Muhammad's foot". In other cases, however, the anaptyctic vowel ap-
pears even in a non-final position: rijil musd "Musa's foot".

In addition to the above mentioned vowel changes, the glottal stop
hamzah has also undergone changes that have profoundly affected its syl-
labic status. In classical Arabic, the glottal stop functioned as a con~
sonant that can open or close a syllable anywhere in the utterance. In
the vernacular, it has been either assimilated to an adjacent vowel, or
changed to w or y, or has been deleted altogether, except in a very few
restricted positions or in cases of direct lexical borrowings from clas-
sical/literary Arabic. All these changes are determined by the phonetic
environment, but since the glottal stop, as any other consonant, can oc-
cur in a wide variety of environments, it is very difficult to exhaust
all the possibilities or to formulate a general rule that would cover all
the cases. Here I can only point out the most frequent changes which the
glottal stop has undergone in the dialect of CUnaizah.

When it closes a syllable, the glottal stop drops and the preceding
vowel is prolonged if it is not already long: b»é3 "crying", xatd "wrong-
doing", arda "worse", gar3d "he read", bir7 "he became cured", ris "head",
dib "wolf", 1Tlu "pearls". If it can be assumed that the long vowels T
and U are really iy and uw, then it can be stated that a glottal stop
after a long high vowel or a diphtong drops and the last element of the
vowel or the diphthong is geminated: biriyy "innocent", suww "evil", ¥ayy
"a thing", fayy "shade", daww "fire", xatiyyih "wrong-doing", mruwwih
"altruism, manliness". When the glottal stop opens a syllable in a non-
initial position, it changes to y unless the preceding vowel is u in
which case it changes to w: g3yim "standing up", dyabikh "wolves", ryih
"lung", fwad "heart", I1uUlwih "a pearl”.

An initial open short syllable which begins with a glottal stop which
is not part of the root is frequently dropped especially if the following

-—tial a of the old diphtongs ay and aw of which & and & are reflexes.
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syllable is also open (see exceptions a. and b. below): gamih "staying",
radih "will", am3 "blind", xadar "green", hawaj "rash". Therefore, the
citation form for the word "family" is ’'ahal but when this word is linked
to another word after it causing the second syllable to be open, then the
first syllable drops: hal al-bat "people of the house". If the initial
glottal stop is the first radical of the root, it drops only when the
next two syllables are both open in the old form: klituh "she ate it (m.)".
When the initial glottal stop is the first radical of the root it is pre-
served in a few cases: 'akal "he ate", ’'axadat "she took", but it usually
changes to w: wilif "he became used to, fond of", wimar "he ordered". The
glottal stop always changes to w in the passive voice and in the second
and third verbal forms: wéil "it was eaten", wakkal "he gave to eat",
wikal "he ate with". To avoid the initial glottal stop, the functions of
the fourth verbal form have been frequently relegated to the first or to
the second verbal forms: dar "he caused (something) to turn", t3° "he
obeyed", mawwat "he put to death", nawwax "he caused (a camel) to kneel",
dammi "he caused to bleed", dannd "he brought (something) near".

Short syllable sequences, although permitted in classical diction, are
avoided in the vernacular. When two short syllables follow each other and
the vowel of the second syllable is i, i.e., cvci--, the vowel of the
second syllable drops and its consonant closes the preceding syllable and
makes it long: dibhat "she was slain", ¥arbat "she drank". In case the
vowel in both syllables is a, i.e., caca--, the vowel of the first syl-
lable drops while that of the second syllable remains: édibat "she lied",
mgarib "sunset" (this last example illustrates the stability of the copy
vowel introduced after a guttural; it is the old a which drops while the
new one remains). In case this type of sentence of two short syllables
is in a medial position, i.e., -caca-, either vowel may drop: istacjal/
ist®ajal "he rushed", i¥taglat/iStyalat "she worked". A sequence of two
short syllables is, however, unavoidable under the following phonetic
conditions:

a. when the imperfect of the first form of a verb whose first radical
is a guttural is conjugated with the first person singular: aarif —

a a rif "1 know" ;

b. when the imperfect of the fifth and sixth verbal forms is conjugated
with the first person singular: atigallab-—a ti gal lab "I toss and turn",
atiméwat —a ti mé wat "I pretend to be dead”;

c. when nunation is suffixed to a noun of the form cacac: waladin garm
—+wa la din garm "a gallant lad";

d. when the definite article al is prefixed to a noun that begins with
a vowel which is not syllabically linked to the following consonant:
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al-agdyil-+a la s& yil I'the thoroughbreds", al-asad-»a la sad "the
7
lien".

2, Scansion

Previous scholars who tackled the prosody of NabatI poetry failed to
provide a satisfactory method of scanning this poetry. The long discus-
sion by A. SOCIN (1900~01 II, 52-70) is rather fuzzy and unrevealing.

A. .IBN HAMIS (1958, 56=66) and 5. AL-KAMALTI (1964, 76-104; 156-77) do no
more than throw their hands in the air after identifying a few Nabatl
meters with classical ones. The most interesting observations were made
by G. A. WALLIN (1852 193) and C. DE LANDBERG (1895 17£f£). They noted
that short vowels which are elided when NabatI poetry is recited are usu-
ally restored back to their positions when the poetry is chanted or sung.
They both hinted at the necessity of restoring these vowels to discern
metrical regularity but neither demonstrated in a rigorous manner how
this was to be done and the mangled verses in their collections betray
their lack of sensitivity to Nabati meter. As I have shown above, the
elision of these vowels gives rise to consonant clusters which are per-
mitted in ordinary conversation and poetic declamation. To enunciate the
elided vowels while reciting would make the poetry sound stilted but it
is almost impossible to sing or chant NabatI poetry without these vowels.
The restoration of these vowels is also necessary for metrical regularity
as I will show below.

Like that of classical Arabic poetry, the meter of NabatI poetry is
quantitative. It is determined by the number of short and long syllables
to a foot and the manner in which these short and long syllables are con-
catenated. A NabatI poem consists of from a few to a few hundred but on
the average from twenty to forty monorhyming lines with each line divided
into usually equal hemistichs and all having the same meter. In NabatI
poetry, the hemistich (not the verse) is the maximum unit of scansion,
the syllable is the minimum unit. Metrically speaking, the hemistich is
not a collection of words but a collocation of short and long syllables.
In scanning, word boundaries must be disregarded completely and the hemi-
stich is taken as one unit of continuous utterance. When a word in a non-
initial position begins with a vowel, this vowel becomes syllabically
linked to the final consonant of the preceding word: r5° al-hawd —r3
al ha wZ "the man in love", §ift al-jadi— $if tal ga g7 "I saw my be-
loved”, rab®at al-p&t—=rab a tal bst Lthe men's part of the tent",

7 In NabatI poetry a sequence of two, but no more, short syllables is per-
mitted under these specified conditions but in ordinary speech one may
encounter, in extremely rare and very circumscribed cases, sequences of
three short syllables: §if al-asad — $i fa la sad "look at the lion!"
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When the preceding word ends with a long vowel, the long vowel is de-
leted: ¢éim3 ad-dari—» éi mad da rI "like a hungry wolf", €aia al-finjal
—~Ca 1al fin j&1 "on the cup".

When NabatI poetry is scanned or chanted all consonant clusters must
be resolved, except at the very beginning or the very end of the hemi-
stich. To resolve these clusters, a metathesized or elided vowel is re-
stored back to its original position to form with the preceding conso-
nant an independent short syllable: misiimIn—mis 1i mIn "Muslims",
sarrhah —sar ri hah "take it (f.) to pasture", al-mdawI— al mi d3 wil
"the medicine man", dam® 8nT <»dam i 2 nT "the tears of my eyes",
tgannI tyUr al-md3-—ti Jan nI ti yU ral ma "the waterbirds are singing”.
Restoration of elided vowels cancels out the anaptyctic vowel which is
introduced to break up final consonant clusters. The anaptyctic vowel is
retained only at the very end of the hemistich. For example, the scaning
of the word al1-asir "the afternoon" is al “as ri in medial position but

al %a sir in final position.

The prosodic structure of NabatI poetry, in harmony with that of the
spoken language, does not allow short syllable sequences except in those
very restricted and phonetically conditioned cases which have been spec-
ified at the end of the previous section. Otherwise, the short syllables
in the hemistich must be seperated from each other by no less than two
but no more than three long syllables as we will see below. Therefore,
when the restoration of elided vowels yields two short syllables, these
two short syllables are automatically reduced to one long syllable by
dropping the vowel of the second syllable and linking its consonant to
the preceding syllable to close it and make it long. For example, the
utterance jibt slahI "I brought my weapon" scans as jib tis 13 hI but
not as *jib ti si 13 hI. More examples: jab Cydluh—= j3 bi® y3 luh "he
brought his children", hinnad cnizih-—»@in na® ni zih "we are of the “Ana-

zeh tribe", tigl rmikih-—tig lir mi kih "as an adult female horse".

The metrical form of a NabatI poem is a syllabic matrix to which all
the verses conform. Therefore, when in an individual hemistich, we come
across an utterance that can be scanned in more than one way, we choose
the one that conforms to the metrical form of the poem. For example, an
utterance consisting of a word with a final closed syllable followed by
a word with an initial consonant cluster, e.g., Saggag ty3abuh "he tore
off his garment (out of extreme passion)", may be scanned in two ways.
We can restore the elided vowel after the initial consonant of the sec-
ond word Sag gag ti y3 buh, or we can reduce the final closed syllable
in the first word to a short syllable and link its terminal consonant to
the initial consonant of the second word: Sag ga git y3a buh. Another ex-
ample is when we have an utterance consisting of a word with a final long
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vowel followed by a worgd with initial consonant cluster, e.g., sirnd
frag "we became divided into small groups", may scan either as sir n3

fi rag or gir naf rag.

A final consonant cluster is permitted at the very end of a hemistich.
An initial consonant cluster is permitted at the very beginning of a
hemistich. In this position, a long syllable with an initial consonant
cluster may be counted just as one syllable or the initial consonant may
be counted as an independent short syllable; this is determined by wheth-~
er the first foot of the meter of the poem begins with a short syllable
or a long one. Thus, a word like hsani "my horse" may scan, depending on
meter, either as hsd nI or hi $3 ni. If the initial syllable with the
initial consonant cluster is short, it may be counted, again depending
on the meter of the poem, either as short, e.g., gdibat—gdi bat "she
seized", or as two short syllables reduced to one long syllable, e.g.,
mtawall®in—wmit wal 1i Sin "burning with passion".

By observing these scanning techniques, the verses of a poem, from
first to last, become arranged into strings of syllables which are col-
located in such a way that the short syllables and the long syllables of
all the verses perfectly align themselves in vertical colums. By so ar-
ranging the verses, we will find that in many instances syllables are
unambiguously long or short with each syllable falling in its expected
columns with the clear cut cases. For example, consonants which are fol-
lowed by elided vowels and which are expected to form independent short
syllables will always fall in the same columns with consonants which are
followed by unelided short vowels.

To demonstrate the validity and applicability of the scanning tech-
niques outlined above, here are three short poems of different meters.
First, I shall transliterate the poems syllabically according to the
scanning techniques outlined above. So that the reader can readily see
the working of these techniques, elided vowels will not be supplied; their
places will be left as blanks which can be filled simply by inserting the
vowel i. Then, I shall transliterate the poems as they are recited with
facing translation. In the first poem, CSGAB IBN SICDUN AL-CWAJI from
the Wild S1@man section of the “Anazeh tribe laments the departure of his
sweetheart, NGt. The second is a love poem by SLEMAN IBN 3REM. The last
selection is from a long poem by ABDALAZIZ AL—GKQT.

These three poems are scanned as follows:
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2. zamlié ma® al-hazm al-mSarrif tikalat *

waggaft arz®Thin w-galbI gadibi.

3. Sigbié SyTnI b-ad-dmu® istaxdlat *
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Translation

1. O NGt, why did you load your camels and depart with your tribe?
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I am sorry to see you leave, my love.

With a broken heart, I stood watching your pack camels climb

the high hill.

My eyes became clouded with tears that ran over my cheeks and

fell to my lap.

since you have gone, O beautiful lady, my happy days have left me;

come back, O love, and cure my heart.
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s P - B -~ -
wi-dy&rind min " igib farg3k sZlat *
. C Cu o , , L Coy =
min dam nT gam yidrij 5:%1pT.

win ¢é38n farg3kum “ala al-galb talat *
nangdk fo0g mnattr3t as-sibibI.

nagsalk 15 min dOGnik al-gdm h3lat *
min f8qg gibbin yarhajinn al-haribi.

law ¢8n dinik girrah al-x8l jalat *

13zim yijTIbik haddind min nigibT.

II. Poem by SLEMAN IBN ¥REM

sarda al-bar§ alli lih zim3nén m3 sarad *

sidig al-max3yil bar§ih yajidb as-sarT.

®a1a far®at al-wddT w-s¥lih tahaddard *

tgannI tylr al-m3 Caiz al-hayr al-jarT.

magani habTbin Cigib “irfib tanakkarz *
(o}

I

aleh allah akbar kill m3 hall lih t3arT.

nitahni b-gard al-h&l hadr al-mSajjard *
Fjim3il al-mah3sin 13 dixImin wala “arz.

ibd libbitin mitl al-gimar dah w-asfard *

wild §abt al-~gamrd tigadda bah as-s3ri.

III. From a poem by CABDALCAZIZ AL-GADI

dar t

Ib al-kard@ nod bargin sarda *
yi5°i1 adwsSh FI ¥$amxat ad-dra.

hd@1¢ al-1on dajl af-tahd mistitIl *

,
&
Samm nafh as-~gibd w-irtawd w-igtard.

miz®fin mi¥imlih £Bg t@ma hagig *
misiblin méminih min ward Jadwara.
¢in timiyyih b-tUfdn s8lih tidim *
w~izdijar w-infijar b-al-midin w-al-§r3a,
€all w-anhal w-nazzal w-~hd% al-whi§ *
hirrabin titti§I fI khUf ad-dra.
w-albas ad-doh w-as-sidir mimmd nifa *
mitil libs al—camEyim 213 ai-askara.
w-hatt al-Bkar min rUs Yumm ad-dr3d *
t

& w-agrag ag-gabb b-al-mihjara.
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Since you have gone, rain has come over our territory from my
tears which have flooded the land.

Should you stay away much longer, we will come to you on swift
mares.

Despite the fighting men of your tribe, we will reach you on slender
mares which will frighten the foes and send them into flight.

Despite full-grown horses with riders trying to prevent my advances,
with luck I shall have you to myself.

¥ ¥ »

Through the night lightning such as I have not seen for two years fla-
shes in the distance, surely a night traveler is attracted by a pro-
mising cloud.

It flashes in the distance where the tributaries of the wadi converge;
here the wadi is surging and water birds are singing on its banks.

This is the camping ground of a lady who left me after I had fallen in
love with her; sweet memories come to mind at the mention of her name.

I met her donned in her embroidered green dress; she is beautifully
shaped, not too plump and not to lean.

Her neck shines like a clear full moon, and when the moon sets, her

light guides the night traveler.
* Kk %

Lightning flashing throughout the night drove sweet slumber away from
my eyes; it illuminates the tops of lofty mountains.

The heavens were wrapped up in thick dark clouds; clouds driven by
the saba (east) wind until they were saturated with rain.

Heavy rain fell from Taim@' in the north to Ghadwar&d' in the
south.

The mountain of Timiyyih is swirled in flood and the torrent fell
also on the settled country.

It watered and quenched the land, rounding up the wild beasts on the

mountain tops and driving them down seeking refuge in the cave shelters.

Its debris near the top of lotus trees resembles turbans on the heads
of soldiers.

It stripped falcon's nests from the summits of high mountains and it
drowned the lizards in their holes.
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8. w-al-akamiIm hiSrat bah al-harbald *
mitil siIm3@ xatIbin §acad mimbara.

9., w-injald al-gém min pa‘ad najm w-$ahar *
w-afrigat rahmit allah €213 m3 jara.

10. w—capg b-ar-r5d xannat fitI§ al-kimam *

25

éinnih al-misé fI Sammih al-adf3rd.
11. w-al-mukd f6g zahr an-nifal b-at-tarab *
j@b sotin CajIbin “ald m3 tara.
12, w-garrat al-°8n £ m3 ra'at w-irtaat *

w-itma'annat bi-halwad 1idid al-kard.

13. win sard bargin mitil da f-in¥du *

dar tIb al-kard ndd bargin sara.

3. Metrical Structure

The first step in determining the meter of a NabatI hemistich is to
divide it into its constituent syllables. Then syllables are grouped in-
to larger units of metrical measurement called feet. A foot is a unique
combination of one short syllable and two or three long syllables.8 The
procedure via which metrical feet are discovered is quite simple. First,
we find simple meters in each of which only one type of short and long
syllable combination repeats itself and this combination is isolated and
identified as a foot. After examining all the simple meters and identi-
fying their feet, we then proceed to analyze complex meters as combina-
tions of two or more of the already identified feet.

The following is an inventory of metrical patterns which I have been
able to identify in NabatI poetry. Each metrical pattern will be repre-
sented by one hemistich.

I. #1. agil an-nisdyih w-a“idd al-fidayih

II. #2. ya-rjal al-hamiyyih
#3. ya-llah al-ydm ya-rawwdaf

44, yE-mjalli tisamma® 1-°5din fisTh

III. #5. Caldmih marr Cajlan

#6. garImin b-al-hawd@ ruhl

8 By combining a short syllable with two long ones we get three feet:
~=<, =v-, v—- and by combining a short syllable with three long sylla-
bles we get four feet: ---o, --v-;, -v——y v--—. The number of simple
and complex meters and all their variants which can be formally derived
by combining these basic feet is almost infinite but the NabatlI poets
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1.

12.

13.
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The chameleons werg forced to seek refuge on lofty peaks,
stretching their heads like preachers on pulpits.

After forty days, the clouds disappeared and the mercy of
Allah shone upon the world.

Pastures began to smell of blossoming flowers; their aroma

as sweet as fragrant musk.

The whistling birds landed on the aromatic shrubs and began
to sing wonderful notes.

This pleasant sight cheered me up and now my eyes can enjoy
sweet slumber.

Whenever you see lightning like this, sing with me: lightning flash-
ing throughout the night drove sweet slumber away from my eyes.

* % %

#7. sigd
#8. an

a
#9. sal@min sd3lmin mihdIh 1lik ya-gayd al-gizlan

Cb al-haya miznin tahama

s
ma3-nIb hadddrin mitil n3asin yahadrin

IV. #10. yom $3f al-gawydt
#11. fazz galbI fazz galbI
#12. ya-salami ya-salam allah
#13. kill $ayyin §ér rabbik w-al-Samal
#14. rawwahan mitl al-gitd@ $Ob at-timIlih
#15. bint ¥8xin ma yihId at-t&r "an mandatih
#16. 17 taldt snIn aaddil fié y-al-°sn a¥-5igiyyih

#17. ya-hal 21-°8rat baéir éan marrstd tawdrif xill3

V. #18. ya-rabbind md min mitir
#19. yal®ab tarab w-al-hamm m3 jah
#20. y3-d-al-pam3m alli sija® bi-l-hin
$21. y3-galb 13 tiyyis wald tirtz’z
#22. hadi “nszih m3a nibi®ah b-az-zihId

#23. ya-dhBm yi-ma¥k3y $Tlaw Cadl al-amtdl

VI. #24. ana had ma bI ndgd barrig
#25. al-am3r sifnin w-as-snin bhar
#26. al-ayyam m3 xallan hadin m3 &awannih
#27. bida al-§il1 min jafnih jifa laggat rgadih
#28. xalljin tijidd al-galb b-a®13 “walhna

—employ only a small and manageable number of thesegpossibilities.
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VII. #29. gal min wallaf jawd@bin tara lih
#30. 13 tikatar jayyitI ya-nidar “enI
#31. y3-hal al-bistdn min fadlikum CingTdI

#32. ya-llah innI tdlbik ya-mtIb allT sibar

VIII. #33. addst b-al-mistigilll
434. yE-mill galbin Cald mThaf
#35. yd-sidritin gEcat al-§irmul yizzIé
#36. hayy allah allT yidTIb w-yisri® ar-riddih
#37. in ¢3n hadI mitd1ibik gaharnd ar-rhil

#38. yahhTl and min jruh al-galb w-al-hibb yahhol

IX. #39. y3-Call siht b-as-gbt ar-rifi-
#40. y3-pamamin “ald al-§Fbih yinThi
#41. yom “adda ar-ri§Tbih r3s ma¥dubih
#42. ya-hamamih garibih “ind b3b as-saldm

443, ams fI stg m-adri Carridat 1T Hazdlih
X. #44. dibahnI b-at~tigillT 1lih €2tmin giwiyyih

XTI. #45. yE-cén ya-117 4ilT7lin n©mahd min éamm 1€lih

#46. cayyant kisrd w-gésar Cazzalaw w-al-kill basih 5idid

XIT. #47. y&-43r ad-dammam gim w—igricih
#48. n3p al-pamam b-Flydt al-migdsir
t

#49. ®sda €a13 alli b-al-hawd sabbal al-hibbih

XIII. #50. ya-hal al-fatr alli fogahad min kill dasnin jididin gall

XIV. #51. m3ni€ xayyalin b-ad-dakkih

To show the relationship between these metrical patterns, I will
convert the above hemistiches into short and long syllables. Each hemi-
stich is a string of short and long syllables with the short syllables
separated from each other by no less than two but no more than three long
syllables. The only exception is hemistich #51 which is made up of long
syllables only and that makes it impossible to divide into feet. The
fifty-one hemistiches will group themselves into fourteen meters, each
having one to eight variants. The variants of a meter all share the same
foot or combination of feet but they are different in length, i.e. number
of syllables. The addition of syllables to the shortest variant may be
even as in V. or there may be jumps and leaps. The gaps created by these
jumps and leaps are accidental and not formal. They may be the result of

incomplete sampling or they may be neglected variants (muhmal).
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I. #1. oe=]u==|o--lo=~ #27. o= == w==]u==m

II. #2. —o=| mu=i- #28. v--lv——- v--‘v'v-

#3. —u-|me- |- VII. #29. —w-=f-w~=| —v--

#4. —o=| ~o=l=u—-l~v- #30. —w-=| o= mu==]-
III. #5. wmm—f == #31. —omm| momf mumm| -

46, el oce #320 =om=| vl momml-u-

#7¢ om==| -] o= VIII. #33. —=u=]-u-| -

#8. -] =] v-- #34, —ui=|=0u=| -=

#9. -] vm——jom=] === #35, ==l —=0- -

IV. #10. —cm—]—u- #36. —-u=| v mmem| -
#11 omm| e #37. —mum|mon| —=um| —um
4120 e e - #38. —col—uml —mu-l o] -
#13, —o-c| —van|=0- IX. #39. —c-| =c==| =0~
14, —cmo|=umm| mumm #40. —o-| ~o-=f-0o-]-

#15. —umm]memmf=umm| - #41. o comnmon] -
$16. —umm]mum=|—vmm| =um= #42. —o-f —o-=| -] -0-
#17. ~om—fmum=|mumm| —o—=| == #43. —o-f —u-=l-u-l—0-m
V. #18. ——v-j--u- X #44. gmccoompmmm oo
#19. ——e---v- - XI. #45. —-um| mo—m] —um—| —u—-
#20. --o-l--vm)-- #46. --v-i-v-—(—v--'—v-- .-
#21. —mom|mmom]|———
422, e ool ee XITI. #47. =—um| mmom| =um
423 oo ||l #48. —mo| =mom| -o-|-
#49, ——o| oouo| u=]--

VI. #24. w-=| vmm—] v—~
425 ooe| veec| o] - XIII. #50. ~vmmumc—uo——pmmpmmmm
#26. om=| vm=m| =] v -- XIV. #51. —ec—emoe

The scanning technigues explained in the previous section are con-
sistent with the way the poetry is chanted or sung. But the above met-
rical inventory is a formal classification which does not have a cor-
responding ethnic classification. NabatI poets, except perhaps the li-
terate among them, are not and need not be consciously aware of the
metrical structure of their compositions. If a NabatI poet cannot de-
termine whether his verse is metrically sound (®adil) or broken (maksir)
by recitation, then he can make sure by singing it. The way a verse is
sung or chanted is called targ "beat,rhythm" or ¥&lih "raising of the
voice". When one hears a new poem one may ask "wiS¥T h-at~-targ?”, "what
is this rhythm?" or "wi$1Bn ¥&litah?”, "how is it sung?". Just as it is
possible to group the fifty-one hemistiches above into metrical classes

based on syllable arrangement, the NabatI poets arrange them into me-
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lodic categories. The most famous melodies are mashlb, marbﬁc, h131%,
xmi¥T, sxarI, hjenI, samrI, hoStI and cargih. The first five categories
are usually sung individually to the accompaniment of ribibih, a one-
string, fiddle-like instrument. The sixth category is sung to the ac-
companiment of rib3Fbih or while riding on thoroughbred camel mounts
(hijin). The last three categories are sung collectively to the accom-
paniment of drums (tbul). This melodic classification does not in any
way correspond to or accord with the metrical classification worked out
above. Poems of different meters, although they are sung differently, are
grouped in the same melodic categoriy. For example, hemistichs ##14, 34,
36 and 43 are all hjg&ni and ##22, 30, 32, 40 and 41 are all cargih.
Also, a poem, although it has only one meter, may belong to several me-
lodic categories. For example, hemistich #7 is both sxari and samr3,

#34 is both hjdni and sZmrI, and #46 is mashub, marbd° and h5ti.

4. Relationship to Classical Prosody

Although the prosody of NabatI poetry may seem somewhat different from
that of classical Arabic poetry, the two are generically related and
their differences can be explained, as I shall try to do now, partly
as the result of linguistic changes and partly as the result of a
general tendency towards symmetry and simplification of the metrical
paradigm.

AL-KHALIL IBN AHMAD was the first to formulate the metrical system of
classical Arabic poetry. He posited five metrical circles each containing
from two to nine ideal metrical forms. A metrical circle is a circle
consisting of a specific number of long and short syllables combined in
a specific manner. The meters of a circle are formally related to each
other. By starting to count from one point on a circle, one of its meters
is obtained; the others are likewise derived from it by changing the
starting point. The total yield of the five metrical circles is twenty-
two ideal meters, including six neglected (muhmal) meters. These six
are accidental gaps in the metrical system in that they are not employed
by classical poets even though there are no formal constraints to pre-
vent their usage.

The number of the actually attested classical meters is much larger
than the number of the ideal meters from which they are derived, so to
speak, through formal rules. Several variants can be derived from the
ideal form of a meter by changing the syllabic structure of the last
foot (“arug) of the first hemistich and the last foot (darp) of the sec-

c

ond. These changes are called “ilal and they are binding. Whatever chan-
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ges the poet chooses toj introduce on the carﬁq and darb of the first
verse of a poem, he must adhere to throughout the poem. The verses in

a poem are all of the same meter and the two hemistiches of every verse
are metrically similar except for the carﬁq and darb which are usually
different. Because of this probable difference, it is not possible to
identify exactly the meter of a classical verse without knowing both of
its hemistichs in order to know its carﬁg and darb.

Besides the ilal there are other syllabic changes called zipafat. It
has been said that the ©ilal are binding and they affect only the carﬁg
and darb of a classical verse. The zih3afat affect the other parts of the
verse called ha¥Sw and are optional poetic license. Unlike the €ilal the

zihdfat do not affect all the verses of a poem in the same way.

The general tendency toward .-;ymmetry in Nabati verse has resulted in
eliminating the difference between the last foot of the first hemistich
and that of the second hemistich. The two hemistichs of a NabatI verse

are identical in meter except in those verses that are composed in the
classical tawiIl meter. For this reason, I consider the hemistich, and

not the entire verse, to be the maximum unit of metrical measurement in
NabatI poetry; the syllable is the minimum unit. No classical poem is
free of zihafdt but in Nabatl poetry they are rare and affect only the
initial syllable of a hemistich which can be optionally reduced from
long to short, or, if already short, deleted altogether. As a matter of
fact, the ziparat which permit the deletion of one of two short syllables,
the substitution of two short syllables by a long one, and the reduction
of a long syllable to a short one in the contiguity of another short syl-
lable are all inapplicabe to NabatI poetry because they all presume the
unconditioned permissibility of the sequence of two short syllables, a
feature which is avoided in NabatI vernacular. The phonetically condi-
tioned sequence of two short syllables which was discussed in the pre-
ceeding pages may affect a verse in a NabatI poem in which case one of
these two short syllables will always fall in a column of corresponding
short syllables but the other will fall in an adjacent column of long
syllables. But this is a phonetically conditioned and not optional syl-
lable substitution and therefore cannot be considered a zihif. To state
formally the rules of zih3fat in classical poetry, the feet of a clas-
sical meter are divided into smaller units of syllable combinations
called asb3b and awtdad. But since “ilal and zihafat rarely apply to
NabatI poetry, it would suffice to divide the feet of NabatiI meters
simply into short and long syllables.

The avoidance of two short syllable sequences has also resulted in
the disappearance of two classical meters, al-wafir and al-kamil from

the metrical inventory of NabatI poetry because two of the feet of these
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meters, namely mufEcalatun and mutafﬁcilun, have a sequence of two short
syllables each.

Five more classical meters all of the al-mu$tabih circle, namely as-
sarIc, al-munsarih, al-xafif, al—mugﬁric and al-mugtadab have no cor-
respondences in NabatI poetry. Uniquely among the classical meters, in
these five short syllables are separated from one another by four long
syllables. It is perhaps this anomaly which led to their disappearance
from NabatI poetry. In NabatI meters, short syllables are separated from
each other by no more than three but no less than two long syllables.

The meters of the last five hemistichs ##47-51, in the metrical in-
ventory presented above do not correspond exactly with any of the clas-
sical meters. We may consider the meter of hemistichs ##47-49 as an
adaptation of the classical tawil meter.pecause they differ from it
only by the absence of an initial short syllable. It is not possible
to determine the meter of hemistich #50 because there is more than one
way by which it can be divided into feet and none of the possible divi-
sions corresponds to any classical meter. Hemistich #51 cannot be divided
into feet since its constituent syllables are all long.

Despite these differences between the metrical structure of NabatI
and classical Arabic poetry, a cursory examination of the NabatI metrical
inventory will show that many classical meters are still being used;
al-mutaqarib #1, al-mutad3rik ##2-4, al-haza§ ##5-9, ar-ramal ##10-17,
ar-ra§az ##18-23, at-tawiIl ##24-28, al-madid ##29-32, al-bagit ##33-38,
and al-muftatt ##45-46. The two meters of al-mumtadd ##39-43 and al-mus-
tarIl #44 which belong to the al-muxtalif circle are utilized by Nabatl
poets even though they are neglected by classical poets. Some of the
classical meters used in NabatI poetry have been made longer, e.g.,
al-haza§ ##8-9 and ar-ramal ##15=-17. A NabatI hemistich can be as long
as it is possible for a gifted singer to chant in one breath. As far as
I am able to determine, breath seems to be the only limiting factor on
NabatI hemistich length. Hemistich #50 has a sum total of twenty sylla-
bles; the longest hemistich in classical Arabic poetry is fourteen
syllables.

Turning now to the rhyming scheme of NabatiI poetry, we also notice
some similarities and differences with classical Arabic poetry. In a
classical poem, only the second and never the first hemistichs of verses
rhyme while a NabatI poem usually has two rhymes; one rhyme for the first
hemistichs and a different rhyme for the second. Not infrequently, the
rhyming consonant, i.e., ar-rawiyy, of the first and second hemistichs
is the same while the preceding vowel, i.e., ar-ridf, is different. For
example, the first hemistichs may rhyme in -Tb/-3» and the second in
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-3b/8b. As a result of the monophthongization of diphthongs, @ and & can
serve interchangeably as ridf; so can I and &. Certain blemishes such as
igwa' and sindd against which medieval prosodists warned post-classical
poets are not applicable to NabatiI poetry due to the shedding of case
endings and the leveling effect of centralizing high and low vowels.
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